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Foreword

HE ESSAYs collected in this volume were originally de-

livered as lectures at Princeton University during the
course of the 196g-70 academic year. They were arranged
in honor of Gerald Eades Bentley, then Murray Professor
of English Literature, in the year of his retirement from the
Princeton faculty. In order to pay tribute to Professor Bent-
ley’s lifetime of scholarship on the theatre, principally em-
bodied in his seven-volume work The Jacobean and Caro-
line Stage (Oxford, 1941-68), his colleague Professor Alan
S. Downer conceived the idea of a series of lectures on a
subject central to theatrical scholarship but in great need
of extensive consideration: the role of the theatrical
manager.

In the broadside announcing the series, sponsored by the
Department of English at Princeton and collectively en-
titled “Players of a Perilous Game,” Professor Downer ex-
plained the importance of the subject:

From Philip Henslowe to David Merrick, the producer
or theatre manager has generally been seen as a combina-
tion of Shylock and Simon Legree, usurer and slave-
driver, wholly concerned with profit and loss, indifferent
to art and artists. Yet no single person has greater respon-
sibility in what George Henry Lewes called the “perilous
game” of play production; without him the fortunes of
the theatre would be completely instead of only largely
unpredictable.

This series of lectures will examine six theatre man-
agers and their habits as they worked, spanning four cen-
turies of the English-speaking stage, in an attempt to
evaluate the relationship of each to the drama of his time.
One of their Roman predecessors, L. Ambivius Turpio,
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FOREWORD

who produced the comedies of Terence, after pointing
out that he knew from experience just how uncertain
were the fortunes of the stage, that the only certainty was
hard work, declared his function very simply: to suit the
desires of the spectators to the best of his ability and to
make it possible for those spectators “to honor the arts of
the stage.”

That only five lectures, instead of the six projected, ap-
pear here is the sad but unavoidable result of Professor
Downer’s death in January 1g70 before he was able to
complete his own lecture on the American manager George
Tyler (186%7-1947), whose papers reflecting a lifetime of
theatrical production are held in the theatre collection of
the Princeton University Library. After so great a loss,
those who knew him and his work have been left with the
certainty that his essay on Tyler would have reinforced a
deep and long-standing commitment, which he shared
equally and enthusiastically with Gerald Bentley, to the
theatrical profession as a significant human enterprise and
to the scholarly research that recaptures, preserves, and
interprets its records.

J-wW.D,
Princeton, New Jersey
January 1971
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