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Wayang viewed from the shadow side. Men watch while sitting on mats, as 
is the traditional style. The dhalang can be glimpsed on the other side of the 
screen; the puppet box sits to his immediate left, with bronze sheets 
(keprak) hung on the side of the box, by the puppeteer's right foot. Drawing 
by Suharso. 





Wayang viewed from the dhalang's side. Invited guests, visible on the other 
side of the screen, are seated on chairs, as is now the standard practice in 
most city performances. Some members of the audience are nodding off— 
not surprising, since the puppets on the screen indicate that the time is well 
past midnight. A refined knight, on the right of the screen, faces three 
punakawan, or servant-clowns, on the left; they are playing the scene in 
which the punakawan first appear. Drawing by Suharso. 


