INHALT

PETRA DOTLACILOVA & HANNA WALSDORF
Preface and Acknowledgments . . ... ...............

PETRA DOTLACILOVA
Introduction: Terms, Questions, Perspectives. . . . . ... .. ..

COSTUME VS FASHION
Terminology, Methods, Discourses

GABRIELE MENTGES
Fashion and Body in Motion: Stage, Dance,
and Performance. . . . .. ........... .. ... ...,

SOFIA PANTOUVAKI

“A Touch of Green with an Emerald Hue”:

A Multimodal Research Methodology for the

StudyofCostume . . . .. ... ... .. ...

RESEARCHING BALLET COSTUME DESIGNS
Exemplifications

VALERIA DE LUCCA
Costumes for balli in late seventeenth-century
Romanoperas . . ... ....... ... . ... . i,



PETRA DOTLACILOVA
Louis-René Boquet’s Work for Opera and Ballet
in the Second Half of the Eighteenth Century. . . . . .. ... .. 103

COSTUME UNDERSTANDING AND PRESERVATION
Contexts and Legacy

HELENA KAZAROVA
Dance and Masquerade Costumes in Cesky Krumlov Castle:
Their PastandPresent . . . ... ... ... ............. 161

ANNA KJELLSDOTTER
The Royal Swedish Opera Costume Collection and
GustavianDress . . . . . ... .. ... o o oo oo 187

EVELYN SCHWEYNOCH

Bithnenkostiim oder Standesbekleidung?

Betrachtungen und Ideen zu drei Justaucorps aus

zweiSammlungen . . . . . ... ... L oo 213



